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Revisiting Revelation – A Discovery Tour 
Nine radio scripts aired on Sunday@CMU, 2012 

 
 
 

One:   Introduction to Revelation - A Prophecy 
 
 
During these two months I invite you to join me on a discovery tour of Revelation. Some of 

you may have been in this strange environment earlier, while others have had little or no 

previous experience. I know that many people have expressed an interest in this kind of 

thing.  

 

Several times, over the years I’ve taken this tour on my own, as well with others, but recently, 

I decided to do it again. I’d like to call this a walking re-discovery tour. This means we will not 

be in a rush to get through; we want to be curious and patient as we move along.  

 

Revisiting Revelation takes us back in time to the first century, as well as into a strange 

literary world. Most scholars agree that Revelation was probably written in the last decade of 

century one, during the reign of the Emperor Domitian, 81-96 AD. Some 25 years before this 

time, the Romans had destroyed the city of Jerusalem and victorious armies had returned to 

Rome with prisoners who were either sold into slavery or tortured and killed.   

 

As an introduction to this tour I want to give a bit of a preview of what we might encounter. 

Some of what we will come across is literally ‘out of this world.’  

 

 

 



 
 

What can we expect? There are short letters to seven churches in Asia Minor in ch 2-3; 

there’s an amazing worship scene in ch 4-5 followed by more worship later in the book. 

There are three somewhat parallel sets of visions in ch 6-16, the first is a series of seals, the 

second a series of trumpets and the third a series of bowls. And along the way we come 

across a vision of a battle between the forces of evil and God’s forces. We will encounter 

symbols, numbers, colors and activities that strike us as entirely unfamiliar.  

 

What lead John to write was that he had a series of audio-visual and interactive visions. 

Repeatedly he uses the terms, ‘looking’ and ‘seeing’ (35 times), and ‘hearing’ and ‘listening’ 

(24 times). The visions had a powerful impact on him; after the first one, he fell down as 

though dead!  John’s mandate was to narrate what he has seen and send it to the churches.  

 

His narration includes a series of pairs: two kinds of worship, two trinities, two cities, two 

women, and the only use of Hallelujah in the whole NT. Near the end he promises to show 

the new Jerusalem, but what is shown is not a city, but the Bride of the Lamb.  Another thing 

I’ve noticed on previous tours of this literary masterpiece is that five times John refers to what 

he is writing as “the words of the prophecy.” (Rev 1:3, 22:7, 10, 18, 19). This calls for some 

explanation. 

 

Usually, when we hear the word, prophecy, we assume a ‘prediction’, but this may mislead 

us into thinking that what Revelation is about is a prediction of a sequence of end-time 

events. That was not what John had in mind.  

 

When John calls his writing “words of prophecy” he is probably assuming prophecy in the 

sense of Old Testament prophecy; and most of the literature of the OT prophets is not 

predictive. OT prophecy is primarily declaration or proclamation. The heart of prophecy is not 

“Look, what’s coming,” but “Thus says the Lord.”  

 

What the prophets were proclaiming was a timely warning, not a timely forecast! The book of 

Jonah is a good example. The prophecy to Nineveh was this: “Forty days more and Nineveh 

shall be overthrown.” This sounds like a prediction, but actually it was a timely warning. As a 

prediction Jonah was proven false, but as a warning he was effective. The people repented 

and God changed his mind. 

 



 
 

Revelation is prophecy providing insight and clarification about a number of things important 

to believers in Asia Minor at the end of Century One. It also clarifies a lot of things for us 

today.  

 

 

 

Two: No one told me this was a pastoral letter 
 
 
Last Sunday I began to give the background to a walking tour of the book of Revelation. 

Today I want to continue with that, by dealing with a remark I heard about this book, “No one 

told me this was a pastoral letter.”  

 

Over the years many people have thought of Revelation as dealing with what is going to 

happen in the end-times. But after immersing myself in the text over a period of time, I found 

no evidence of any end-time time-line. However, I did find evidence that it is a pastoral letter.  

 

Revelation is the longest letter we have in the New Testament. Romans and 1 Corinthians 

have 16 chapters each, but Revelation has 22. Like Paul’s letters, Revelation was written by 

a specific person who identifies himself at the outset, as was customary in that time,  

  
 “John to the seven churches that are in Asia, Grace to you and peace from him who is 
and who was and who is to come, and from the seven spirits who are before the throne, and 
from Jesus Christ the firstborn of the dead, and the ruler of the kings of earth.” 
 

He was known to his first readers and didn’t have to say much more than his name, although 

he does give more detail a little later,  

  
 “I John, your brother who share with you in Jesus the persecution and the kingdom 
and the patient endurance, was on the island called Patmos because of the word of God.” 
 

Following this he gives the circumstances that led him to write to them. 
  
 “I was in the Spirit on the Lord’s day and I heard behind me a loud voice saying, Write 
what you see and send it to the seven churchesH” 
 



 
 

Paul had written some of his letters from a prison cell, and John wrote this one while he was 

an exile on the island of Patmos in the Aegean Sea. The reasons and the details of his exile 

remain unknown to us.  

 
What struck me as I’ve been working on Revelation is that John is first and foremost, a 

pastor to a group of churches scattered in Asia Minor. What can we know about his pastoral 

concern? John doesn’t make any announcement clarifying his pastoral concern, but we can 

detect it and sense it, as we pay attention to what he repeats.  

 

Careful reading shows that seven times in Rev 2-3 John uses expressions that reveal his 

pastoral concern. These expressions all have the same Greek root, nike or nikan, translated, 

“to everyone who conquers,” or “whoever conquers,” or “if you conquer.” What’s behind this 

concern?  

 
Already in the book of Acts, Christians were accused by their opponents of “turning the world 

upside down”, more specifically, that they were acting contrary to the decrees of the emperor, 

“saying there is another king named Jesus.” (Acts 17:7) 

 
This suggests that though Christians were residents of the empire, they were actually 

resident aliens. While the state wanted everyone to profess “Caesar is Lord,” followers of 

Jesus professed, “Jesus is Lord.”  

 
Believers were under pressure to conform and not to subvert the authority of the emperor. 

This reality seems to underlie the concern expressed by pastor John in this letter. He knew 

that believers were in danger of compromising their faith and trying to split their loyalties. 

Some were being persecuted and some may well have been martyred. It was a real struggle 

and John repeatedly encouraged each group of believers to conquer, to endure, to stand fast 

in their Christian confession.  

 
John’s call to endurance is still relevant today since we too live in a culture which would 

tempt us compromise our commitment to Jesus as Lord. May we have the grace to discern 

how not to conform and how to be transformed by the renewal of our minds.  

 

 
 
 



 
 

  



 
 

Three: Weird Apocalyptic Language  
 
 
We are continuing our orientation for a walking tour of Revelation. Revelation is a letter 

written to a group of seven churches in century one; it is also a prophecy, not in the 

predictive sense, but as a declaration of insight. And probably the strangest thing about this 

book is that it’s apocalyptic literature.  

 
Even though apocalypse means “an unveiling” or a “disclosure,” most of us  at first, find it to 

be more concealing than revealing, and more confusing than clarifying. So what about this 

apocalyptic literature? 

 

Apocalyptic literature arose in Judaism around 250 BC and continued into the first century or 

two of the Christian era. It uses symbolic figures, numbers and colors to convey an important 

message in a time of crisis.  

 
We encounter symbolism in the first chapter. “I saw seven golden lampstands and in the 

midst of the lampstands I saw one like the Son of man H In his right hand he held seven 

stars, and from his mouth came a sharp, two-edged sword.” (1:12-16) 

 

In this case the symbolism of the vision is explained: the seven lampstands depict seven 

churches and the seven stars depict angels of the churches. The image of the sword in the 

mouth is explained later in the book. 

 
Apocalyptic literature depicts the battle between good and evil, God and Satan by introducing 

a great red dragon, having seven heads, ten horns and seven diadems, who is expelled from 

heaven. In ch 13 two beasts are introduced as agents of the dragon, one beast from the sea, 

the other from the earth.  John uses beasts as symbols of human empires.  

 
Writing in code is also apocalyptic. John introduces Babylon as the empire that opposes God 

in the world, even though Babylon was no longer a world power. But there are enough clues 

in the book to indicate that whenever John names Babylon, we ought to understand Rome, 

which was the power of the time. 

 
Colours play a role, as in the different colors of four horses in ch 6. Numbers play a role in 

this kind of literature as well, but they too are symbols rather than statistics.  



 
 

Another feature of this literature is that historical events are spoken of in cosmic language: 

the sun is blackened, the moon is like blood, stars fall, the sky vanishes, every mountain is 

removed from its place. 

 

Often when we read this kind of thing, we assume the end of our space-time universe is 

being announced, but that’s probably not the case. Cosmic language invests current events 

with theological or spiritual significance. 

 
When the Berlin wall fell in 1989, apocalyptic language was used in newscasts. “an earth-

shattering event” was one writer’s way of highlighting the importance of the event, but there 

was no literal shattering of the earth.  

 
In reading this book I have also noticed its striking structure. It doesn’t make sense to read it 

sequentially. Rather, it reads as a series of parallel and progressing sections, overlapping 

with each other. One indicator of this is that John seems to come to the cusp of the end and 

then retreats and takes another run at it using other symbols and adding more detail. One of 

these so-called ends is in ch 6 and another in ch 11. 

 

“The kingdom of the world has become the kingdom of our Lord and of his Messiah, and he 

will reign forever and ever.” And the twenty four elders fell on their faces in worship singing, 

“We give you thanks, Lord God almighty for you have taken your great power and have 

begun to reign.” This already sounds like a concluding “Amen” is called for, but John has 

much more to share with his brothers and sisters.  

 
Apocalyptic language is to be taken seriously, but not literally. It is the vehicle John used to 

communicate an important message to the churches. 

 
 
 

Four: Murals and Questions 
 

 

I’ve been giving an introductory orientation to Revelation. Several things to keep in mind as 

we enter this strange world are:  it’s a pastoral letter, it’s a prophecy, it uses weird 

apocalyptic language, it has a unique literary structure, and it’s intended to encourage faithful 

discipleship.  



 
 

John received a series of visions from the Lord while on the island of Patmos together with 

the mandate to write what he had seen and send it to the churches.  

 

As I read and re-read this inspired literary masterpiece I felt that all these details need to be 

synthesized in some way. What is the message of the whole even though some details 

remain unexplained? 

 

Let’s imagine we are entering an art gallery with a series of large murals hanging on the wall. 

These murals have depth as well as audio-visual and interactive dimensions.  

 

With this image of the murals in mind, I thought of the Jeopardy program on TV and 

wondered whether we could get at the intended meanings of the murals by asking, “What is 

the most likely unasked question being answered by this mural?” Here’s what I’ve come up 

with: 

 

The first mural, which depicts the material found in Rev 2 and 3 gives an answer to the 

question, “What is the actual situation of the churches in Asia Minor?” 

 

The second mural, which depicts the material found in Rev 4 and 5 is an answer to the 

question, “What is going on around God’s throne while churches on earth are being 

encouraged to endure? 

 

The third mural, which depicts the material found in Rev 6-7, the series of seals, is an answer 

to the question, “How can we understand what’s going on in the world and how does this 

impact believers?” 

 

The fourth mural, depicts the material found in ch 8-9 and appears to be an elaboration of 

material already shown, responding to the same basic question, “How can we make sense of 

what’s happening in the world?” 

 

The fifth mural, depicts material found in ch 12-14 is an answer to the question, “What is the 

spiritual reality underlying the conflicts on earth?” 

 



 
 

The sixth mural is a depiction of ch 15-16, a series of bowls, following the pattern of the seals 

and the trumpets.  

 

The seventh mural which depicts material found in ch 17-20 is an answer to the question, 

“What will be the outcome of the struggle between God and Satan, the followers of the Lamb 

and the followers of the beast?” 

 

The eighth mural, which depicts the material found in ch 19, 21-22 is an answer to the 

question, “What will be the eventual outcome for the followers of Lamb?” 

 

I want to conclude with two additional comments about the murals. First, the sequence in 

which they hang on the wall is the sequence of the visions granted to John, not a sequence 

of events on earth. This liberates us from looking for an end-time calendar of events.  

 

Second, these murals are hanging on the wall at the same time, but they are actually 

depicting different times. What I mean is that the ‘time zone’ of the first mural is clearly the 

end of century one in Asia Minor, but the ‘time zone’ of the mural featuring worship around 

God’s throne is before and beyond any earthly time zones. The murals depicting the cultural 

and ideological context in which the church finds itself, the seals, the trumpets and the bowls, 

are anchored in a given historical era, but shed light on all times. Then again, the mural 

about the fiery dragon and the war in heaven seems to be in a pre-historic time zone.  

 
Through the murals, John, the pastor of these seven churches in Asia Minor, provides a 

multi-layered and interactive theological analysis so that believers can understand their 

situation, and be encouraged to remain faithful as Jesus followers in an alien culture. 

Everyone who has an ear is challenged to listen to what the Spirit is saying and is promised a 

blessing.  

 

  



 
 

Five: Letters to Seven Churches 
 
 
I consider Rev 2 and 3 to be the first mural in John’s audio-visual and interactive display. The 

unasked question being addressed here is: What is really going on in the churches in Asia 

Minor? These are all young churches, with a history of 40 years or so: Ephesus is the best 

known, since Paul worked there for about two years, Thyatira was the home of Lydia, a 

businesswoman who became a believer according to Acts 16, and Laodicea is a town 

mentioned in the book of Colossians. The others are not mentioned anywhere else in the 

New Testament. The order in which they are listed is probably the route that a mail carrier 

would take on his rounds in the region. 

 

This assessment of the seven churches is given in a series of letters. Often we treat a letter 

as something personal or private, but it is clear that these short letters are intended to be 

public. Notice the refrain, “Let anyone who has an ear listen to what the Spirit is saying to the 

churches.” Each group of believers is supposed to pay attention to what the Spirit is saying to 

all the churches.  

 

This would be an encouragement to those who receive wonderful commendations but it 

might also be an embarrassment to those who receive hard-hitting rebuke and words of 

correction.  

 

John’s special introduction to each of these letters is a word spoken by Christ, the Head of 

the church. These self-descriptive words at the beginning of each letter are an echo from the 

introductory vision of the risen Lord given in chapter one. Each seems to have been selected 

as particularly appropriate to the situation, the needs and the opportunities of each church. 

 

The words of commendation and critique are based on a seven-time repeated expression, “I 

know.” In the opening vision of chapter one, the risen Lord is depicted as being “in the midst 

of the seven golden lampstands” which are the churches, pointing to the reality that He is not  

just a periodic visitor among them, but continually present, at work in their midst, through his 

Spirit.  

 



 
 

That the Lord is present among them and knows them is both a source of encouragement to 

believers in a hostile environment, as well as a reminder that they will be held accountable by 

him. Careful reading of these letters shows that only two of the churches, Smyrna and 

Philadelphia hear no words of critique.  

 

What strikes me as I read these letters is that the context in which the church struggled in the 

first century is so different from the situation we assume to be in today. Most of us have 

grown up assuming that the church has a privileged position in society; we may even think 

that we are part of a Christian society, in which morals and values rooted in the Judeo-

Christian tradition are embedded in the very fabric of our culture.  

 

In a so-called Christian culture, we rarely hear the challenge to endure patiently, to bear up, 

not to fear what we are about to suffer, to be faithful unto death, not to tolerate false teaching, 

or those who lead us back into idolatry. These concerns have not been our primary concern 

but that may be changing now.  

 
In recent years we have been reminded that the culture of Christendom is gone and we have 

entered what is called post-Christendom. Post-Christendom is much more like the situation in 

Asia Minor. Believers are in the minority and their voice does not necessarily hold sway 

among opinion-makers and those in position of leadership. What the church believes and 

practices is in competition with other voices. There may even be opposition to what the 

church believes and holds to be important. 

 

In light of this shift, the concerns and priorities, the commendations and the critique given to 

the churches of Asia Minor long ago, may well be more relevant today than we are ready to 

admit. Let anyone who has an ear, listen to what the Spirit is saying to the churches!  

 

 

Six: What’s going on around God’s throne? 
 
 

I have already suggested that Revelation is like going into a large gallery, hanging with a 

series of audio-visual and interactive murals. And each mural is an answer to an unasked 

question. Last week’s mural answered the question, what’s really going on in the churches in 

Asia Minor at the end of Century One? Today’s mural, based on Rev. 4-5 answers a quite 



 
 

different question: what is going on around God’s throne while believers are struggling on 

earth? 

 

Let me sketch the scene: at the center is a throne, encircled by twenty-four smaller thrones 

occupied by 24 elders who represent the people of God of both the Old and the New 

covenants. Then he is treated to an audio-visual explosion – there are flashes of lightning, he 

hears rumbling and peals of thunder, he sees seven burning torches, he notices that the 

throne is surrounded by a sea of glass like crystal; and he notices four living creatures 

around the throne – one like a lion, another like an ox, one like a human being, and a flying 

eagle – and to his surprise each of these creatures had six wings, full of eyes all around and 

inside! These four creatures represent all of creation. 

 

This is enough to take his breath away, but there is more. This is not only a tableau for 

viewing, there is also something to hear – a crescendo of song. The singing groups grow in 

size and the volume of the music increases. This songfest begins with the creaturely quartet 

singing Holy, Holy, Holy, reminding John of Isaiah’s vision centuries earlier. In response to 

the creaturely song, the 24 elders fall before the throne, and they sing, You are worthy, our 

Lord and God to receive glory, honor, and power, for you created all things. 

 

While their singing dies down, John notices something else – in the right hand of him who 

sits on the throne, a securely sealed scroll; and he hears the voice of an angel asking, Who 

is worthy to open the scroll? This question hangs in the air, unanswered, and John weeps, 

but is told not to. Why? Because the lion of the tribe of Judah has conquered; for he is 

worthy. He turns to look and to his surprise there is no lion, but a Lamb as though 

slaughtered, with seven horns and seven eyes – an image of Christ, the risen one. When the 

Lamb takes the scroll the singing resumes – a chorus of 28 – creatures and elders combined, 

You are worthy to take the scroll.  

 

The chain reaction continues with untold angels singing with full voice, “Worthy is the Lamb 

that was slaughtered to receive power, wealth, wisdom, might, honor, glory and blessing!”  

 

So, while believers are having to decide whom to worship, their attention is drawn to never-

ending worship around God’s throne. While the emperor claims he is mighty, God is 

almighty, while the emperor is time-bound, God is creator of time, while the emperor 



 
 

threatens to slaughter them for disobeying his edicts, believers are reminded that the Lamb 

has been slaughtered for them.  

 

Without mentioning the emperor, without a single word of reprimand or warning, John 

encourages his brothers and sisters to join the crescendo of song that will never end! The 

empire demands that Domitian be honored and worshipped; John subverts and challenges 

the claims of Domitian through reminders and invitation; by involving them in an incredible 

experience of worship. He encourages them to worship the One who is truly worthy; he 

invites them, and us, to discern who is worthy of our allegiance and our worship. This mural 

leaves us with a question that is as relevant today as it was then: whom do we really 

worship?  

 

 

Seven: What’s going on in the world? (Rev 6-7) 
 

 

This morning we continue our walking tour in the strange environment of Revelation. We 

move to the third mural today, the material that is described in Rev 6-7. Two questions have 

already been answered: what’s going on in the churches in Asia Minor? And, what’s going on 

around God’s throne? Today’s vision seems to be dealing with another question: what’s the 

environment, the culture in which believers live really like and how does that affect them? 

 

This seems to be prophecy at its best – giving an analysis of the situation from God’s 

perspective. Here we encounter the four horsemen of the apocalypse – a white one, a red 

one, a black one and a green one. In this kind of literature colors matter. 

 

The white horse is the spirit of conquest, he came out conquering and to conquer. This leads 

to war and bloodshed, the red horse, followed by famine, the black horse, and finally death, 

the green one. This is what’s happening on earth repeatedly; this is the context in which 

believers strive to be faithful. What goes on in the world affects all people, including 

believers. Since they live in the same environment in which these things happen, they end up 

suffering collateral damage.  

 



 
 

Such difficult experiences raise questions in their minds. This is depicted in the next scene, 

souls under the altar pleading their case, How long will this be? For some of them it’s been 

persecution, for others, martyrdom. At this point they are told to wait, they are given white 

robes to wear, symbolizing  

victory. 

 

The next seal, uses apocalyptic, end-of-the-world, cataclysmic language to show that God is 

at work. This cosmic language about earthquakes, a blackened sun, a bloody moon, stars 

falling to earth, and the sky vanishing is used to show the meaning and significance of what’s 

happening. This part of the vision ends with a question, Who is able to stand? 

 

The persecution they suffer comes from God’s opponents, but there is protection for the 

saints coming from God! This is where the sealing of the saints is introduced. The image is 

an echo from the past: Do you remember the marking of the doorposts before the angel of 

death came in Exodus? The first-born were not killed in the marked homes. And in Ezekiel, 

the faithful were marked (9:3-7) and left untouched. The sealing of all believers by the gift of 

God’s Spirit is a sign that they belong to God and we are protected by God. The four winds at 

the corners of the earth, being held by strong angels, are symbolic of John’s conviction that 

evil storms are restrained until the sealing is done.  

 

This sealed multitude is pictured in two scenes in ch 7. Once, as the 144,000, not a statistic 

but a symbol; the Hebrew way of saying, “Big, really, really big!” The whole people of God on 

earth! The fact that this is symbolic is also suggested by the way he lists the twelve tribes. 

There is no such listing of the tribes in the Bible. The list points beyond itself to something 

more.  Second, the sealed multitude is shown as an uncountable throng “from every nation, 

from all tribes and peoples and languages standing before the throne of God” (7:9) The 

promise given to Abraham long ago is finally realized, “through you all families of the earth 

shall be blessed.” 

 

Believers are reminded that before they enter “crunch time”, when the storms come, when 

kingdoms clash, they are sealed, not safe from harm, not spared, but secure. God protects 

his own, no matter how badly the storms rage. Again, John encourages his fellow believers 

to remain faithful, knowing that they are secure in God’s hand. 

  



 
 

Eight: What’s really behind all these happenings on earth? (Rev 12-14) 
 
 

We continue our walking tour of Revelation, spending time in a gallery filled with audio-visual 

and interactive murals. I have suggested that each mural provides a response to an unasked 

question. I should make one more comment about these murals.  

 

It seems to me that they are hanging in the sequence in which John saw them, but they are 

not depicting a sequence of events that happens on earth. Let’s think of it this way, the 

murals are anchored in, and depict different time zones.  

 

What I mean is that the first one, ch 2-3, is in the time zone of century one in Asia Minor; the 

second one, ch 4-5, is beyond all time zones, depicting unending worship around God’s 

throne. The third one, ch 6-7 is anchored in the time zone of century one, but analyses the 

situation that persists in all time zones.  

 

The material in Rev 12-14 that I want to focus on this morning is actually prior to all time 

zones, but it affects everyone in any and every time zone. It’s like a flash-back in a movie or 

in a novel, answering the question: What’s really behind all these happenings on earth? 

 

The symbolism used here is utterly amazing. It’s a portent, a sign in heaven with several 

actors and some important actions. First, there’s a pregnant woman crying out in birth pangs; 

then, there’s a red dragon, with seven heads, ten horns, seven diadems, waiting to devour 

the newborn baby. The birth of the male child is reported together with an identifying 

comment, “he is to rule all the nations.” That’s a strong hint that the male child depicts Jesus. 

On the basis of several clues in the text, what the woman represents is not static, but fluid.  

 

On the one hand, she is Mary the mother of Jesus, but on a larger scale, she is Israel, the 

people of God, from whom Jesus emerges, as well as the church. The woman gives birth to 

other children, who keep God’s commandments and profess Jesus, in other words, 

Christians. 

 



 
 

Then there’s a battle – Michael and his angels against the dragon and his angels. Now the 

imagery of the dragon is interpreted – he is not really a dragon, he is that ancient serpent, the 

Devil and Satan, the deceiver of the whole earth.  

 

When the dragon is thrown down to earth, the response is another hymn of praise, “Now 

have come the salvation and the power and the kingdom of our God.” Even though there will 

be trouble to deal with on earth, the ultimate victory is already declared as certain. 

 

There is still more: the cast-to-earth dragon enlists two beasts to do battle with God’s people 

on earth. One arises from the sea, the other from the earth. The sea-beast is a symbol of the 

empire, now inspired by Satan; the earth-beasts are his agents, false prophets, who speak 

on behalf of the empire, and make people worship the first beast, the emperor.  

 

What John is showing here is that the backdrop to historical struggles in Asia Minor is a 

spiritual struggle between God and Satan that started early on and continues in every time 

zone.  

 

Again, without scolding or threatening, he has painted a scene that invites believers to 

worship the One who is in fact worthy of worship and allegiance, and join in the singing of a 

new song, as shown in ch 14!  

 

The decision everyone is invited to make is whether to confess “Caesar is Lord” in obedience 

to the emperor, or to confess “Jesus is Lord” in response to Him, who has given his life and is 

declared to be king of kings and Lord of lords.  

 

 
 

Nine: What will be the outcome for the followers of the Lamb? 
 
 

Our walking tour in the strange environment of Revelation is nearly over. We have not had 

time to pause and allow every mural on the walls of the gallery to have an impact on us. 

What I have tried to do is point out some of the highlights so that we have an overview of 

what’s being portrayed. Many will want to return to the gallery on their own, remembering the 

main themes and key questions, but also giving attention to details not noticed earlier. 



 
 

 

Our focus today is on Rev 21-22, which seems to be answering the question: What will be 

the outcome for the followers of the Lamb? We have noted conflict or battles, on the 

historical level in Asia Minor at the end of century one. The Roman empire as well as the 

Risen Lord, are competing for the allegiance of the people. The empire is built on victory 

based on violence and subjugation; the church on the other hand, is built on victory that that 

is based on suffering love.  

 

The question remains: who will have the final victory?  There is also a conflict behind the 

scenes, a spiritual battle between God and the forces of evil. We have already heard John’s 

proclamation that the kingdoms of this world have become the kingdoms of our Lord and of 

his Christ. 

 

In Rev. 17-22, the outcomes of these struggles are depicted: the fall of the Rome is 

lamented, “Fallen, fallen is Babylon the greatH Alas, alas”; the beasts from the sea and from 

the earth are judged, and even the dragon, who was behind the evil forces is definitively 

judged. 

 

What about the other side? What is the outcome for those who follow the Lamb? The 

symbolism of the answer in ch 21-22 uses the language of ancient Jewish dreams and hopes 

but Christianizes their meaning.  

 

A new heaven and a new earth are introduced. The Gk terms translated ‘new’ may mean 

new in terms of time or new in terms of quality. Here new, as a whole new order of things, 

seems to be intended.  

 

We are introduced to the ‘new’ Jerusalem. The city of Jerusalem had been destroyed in 70 

AD. Words of ancient prophets had fanned the flames of hope that the city would be rebuilt, 

but John re-shapes and reinterprets these dreams and pictures eternal bliss as Jerusalem, 

not physically restored but in its spiritual function (Gettys).  Jerusalem is not the symbol of 

real estate in the Middle East but of an indescribable experience. 

 



 
 

The purposes of God with humanity are finally realized – the dwelling of God is with mortals. 

He hears a voice saying, “Come, I will show you the bride, the wife of the Lamb and he 

showed me the holy city Jerusalem coming down out of heaven from God.” (Rev 21:9-10) 

 

The city is not a city, but the Bride, i.e. the church; there is no temple; God is present among 

his people. “See, the home of God is among mortals. He will dwell with them as their God; 

and they will be his peoples, and God himself will be with them!” (Rev 21:3) The victory of 

God is certain and believers in all time zones are encouraged to be faithful followers of the 

Lamb that was slain. 

 

In one of the most exalted passages of the book, we hear a word not used anywhere else in 

the NT, “Hallelujah!” Four times in ch 19 a great multitude, including the elders and the living 

creatures, proclaims “Hallelujah!” John’s narration of the visions he was given ends with: 

“The Lord our God, the almighty reigns. Let us rejoice and exult and give him the glory.” 

 
John’s pastoral letter, written in apocalyptic literary form, his insightful and prophetic analysis 

of what’s really going on, concludes with a promised blessing (22:7) May we all be inspired to 

live faithfully as Christ’s followers as we ponder its meaning. 

 

 
 

 


